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Steinhauer



Receiving the final 
shipment of granite 
needed to begin work, 
early March, 2012. 
Here, Steinhauer is 
unloading the red 
thunder grandfather 
head block.

Unloading the base 
slab; notice the 
difference between 
Grande Prairie 
winters and Creston 
winters. Steinhauer 
works out of doors, 
year round, seen here 
in his insulated winter 
wet work coveralls.



Steinhauer’s son, 
Ben, is driving in the 
splitting wedges for 
the first split, while, 
in the background, 
Steinhauer is 
texturing the 
underside of the North 
Wind Grandmother 
base with a pnuematic 
carver’s hammer 
fitted with a carbide-
faced bushing chisel.

First split successfully 
completed, Ben drills 
a row of holes for the 
second split, which 
will yield a square 
approximately 5 ft  
by 5 ft.



Steinhauer starts work 
on rough-shaping 
the four directions 
spiritual grandfathers’ 
heads, using a 7 inch 
dry cut diamond saw 
blade flush-mounted 
with a special carver’s 
saw blade adaptor, on 
a 7 inch angle grinder.

The base has been cut 
into a 5 ft diameter 
circle, a X-cross slot 
has been cut on the 
bottom for sliding 
the slings needed for 
future moving of the 
finished sculpture, 
and three of the four 
spiritual grandfather 
heads have been 
temporarily placed for 
fitting.



Rough shaping of the 
sweatlodge woman 
component, set on 
a 3 ton capacity 
carver’s turntable at 
the corner of a 4 by 8 
carver’s bench. In the 
background, the Four 
Directions Spiritual 
Grandmothers have 
been temporarily 
set in position on 
their bases, in an 
approximation of 
the proposed final 
assembly.

Sweatlodge Woman 
and her little Ea-
glechild have been 
rough-shaped and 
fitted to each other.



Yellow granite 
“sun” head has been 
returned to carving 
table for trimming to 
exact size and shape. 
The Sweatlodge 
Woman holding her 
Eaglechild is still on 
the table, behind, 
and further back 
in the background, 
the red thunder 
spiritual grandmother 
has been removed 
from her base, 
after marking the 
fit, and the base is 
being cut to shape 
and then finished 
with the pneumatic 
bush hammering 
equipment.

The Sweatlodge 
Woman and the 
Eaglechild have 
both been turned 
upside down, anchor 
pin holes have been 
drilled in, and yellow 
zinc-plated grade 8 
steel pins, cut from 3/4 
inch redi-rod, have 
been epoxied in to the 
anchor pin holes.



First attempt at fitting 
all four spiritual 
grandfather heads 
together; the east 
“sun” grandfather 
head doesn’t quite 
fit, and is marked for 
trimming, and the 
south “red thunder” 
head top needs to be 
cut down slightly.

View down into the 
space created by the 
special sling holds cut 
into the back of each 
head, for the purpose 
of handling them 
during construction. 
The appearance of this 
pattern, hidden in the 
final assembly, was an 
unexpected pleasure 
for Steinhauer.



Polishing begins. The 
Sweatlodge Woman 
is laid on her back on 
the 4 by 8 carver’s 
table, to polish her 
face and inside upper 
shoulder areas. These 
areas will be hard 
to reach when she 
has been set upright 
for the remainder 
of her polishing. All 
texturing work has 
been completed before 
polishing work begins, 
saw cut hair lines 
and bush hammered 
texturing for the seven 
singing stones down 
the back of her head, 
and for her “lodge” 
interior

The anchor pins are 
curing in the epoxy, 
and the four spiritual 
grandfather heads 
on the base, after 
fitting, have all been 
textured, either with 
the bush hammering 
equipment,under their 
chins, or with a small 
diameter saw blade, 
for their hair. In the 
background stands 
the 20,000 lift forklift 
that is used for most 
handling procedures, 
usually in combination 
with slings, like the 
one seen wrapped 
around the Sweatlodge 
Woman’s waist.



Face complete, 
Steinhauer has 
moved her to an 
upright position, 
and is polishing the 
remaining areas that 
will be polished.

The four spiritual 
grandfather heads 
have been set around 
the edges of the 4 by 
8 carver’s table, with 
blocking under their 
chins to tilt the faces 
slightly upwards, and 
are being polished at 
the same time as the 
Sweatlodge Woman, 
working grit by grit, 
from 30 grit through 
50 grit, 100 grit, 200 
grit, 400 grit, 800 grit, 
1500 grit, to 3000 grit.



All finishing work 
has been completed, 
and assembly day 
has finally arrived. 
Ben is running the 
forklift, as usual, 
while Steinhauer sets 
slings and supervises 
from the ground. 
Here you can see 
how the nose and the 
special sling hold at 
the back are used to 
set slings which will 
safely hold the heads 
during assembly. After 
final polish, the chin 
sling hold position is 
very slippery, and the 
moving operation is a 
bit precarious.

Setting the fourth 
head into the circle. 
Even though there 
have been two trial 
fittings, with resulting 
trimming, previously, 
the yellow head still 
doesn’t fit perfectly. 
Last minute marking 
and trimming bring 
the fit to a tolerable 
level. The circular 
base has been 
shimmed as close to 
level as possible to 
reduce the possibility 
of the heads sliding 
out of position on the 
liquid epoxy used for 
bonding the heads to 
the base.



After positioning 
as best as possible, 
Steinhauer marks 
the position of each 
head directly on the 
base, then lifts each 
head directly up to 
give enough room 
for pouring on and 
spreading the syrupy 
liquid epoxy, before 
setting the head back 
down into place on its 
markings. Here you 
can see a concrete 
block being used as 
a gravity anchor to 
stop the red thunder 
head from sliding out 
of position on its thin 
skin of liquid epoxy.

It’s a warm day in 
mid-May, and the 
epoxy sets up very 
quickly. As soon 
as Steinhauer feels 
confident that he 
won’t shift the four 
heads, he positions the 
Sweatlodge Woman 
over the four heads 
and marks her anchor 
pin locations.



The Sweatlodge 
Woman has been 
temporarily set on 
a work stand, the 
receiving holes for her 
anchor pins have been 
drilled into the four 
grandfather head tops, 
and the Eaglechild is 
moved into position 
for its final lift into the 
Sweatlodge Woman’s 
lap, where matching 
anchor pin holes have 
already been drilled.

Epoxy has been mixed 
and poured carefully 
into the anchor pin 
holes in the Sweatlodge 
Woman’s lap, then, at 
100 plus round smooth 
pounds, the Eaglechild 
has been wrestled into 
position, taking care 
not to damage any of 
the polished surfaces.



Epoxy has been 
poured into the four 
anchor pin holes 
in the top of the 
Grandfathers’ heads, 
and the assembled 
Sweatlodge Woman 
with Eaglechild is 
lowered into position.



Eaglechild assembly 
sitting curing in the 
warm early afternoon 
sun, mid-May, 2012.



Artist’s Statement:
Beginning his career as a stone sculptor in 1973, as 

a spontaneous response to the birth of his first child, 
Steinhauer has followed a path of self-eduction, 
developing his own relationship with sculpture in stone 
in isolation for the modern “western” paradigm. Working 
without sketches, models, or even, at times, without any 
forethought or planning whatsoever, Steinhauer details 
cultural elements of the world view passed down to 
him form his Cree, Ojibwe, Mohawk, Irish and Scottish 
ancestors. Using the best technology available (and 
affordable), Steinhauer “sketches” directly in granite, 
energized by his cultural relationship with a force he 
calls the Rock Grandfather, a Cree cultural spiritual 
being who has assumed responsibility for the forbidding 
task of helping fragile humanity with our attempts at 
communication. Steinhauer (literally “stone hewer” in 
the German language, a name bestowed on Steinhauer’s 
Ojibwe great-great grandfather by Methodist Missionaries 
in the early 1800s) sees the design source for his sculptural 
work in granite as coming from his Rock Grandfather, 
who has chosen Steinhauer as a means of facilitating his 
own effort in the aforementioned forbidding task.
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